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MODEL PRESENTATION 1

I would like to talk about Ningyo Joruri.

Ningyo Joruri is traditional Japanese puppet theater. It is
synonymous with Ningyo Joruri Bunraku, or just Bunraku,
which 1s on UNESCO’s Intangible Cultural Heritage List.
“Ningyo” means “puppet,” and “Joruri” is sung narration
accompanied by a shamisen. “Bunraku” is from “The
Bunraku-za,” the largest Ningyo Joruri theater.

Originating in 17th-century Osaka, Ningyo Joruri flourished
during the peaceful Edo Period. The most famous Ningyo
Joruri playwright was Chikamatsu Monzaemon, called the
“Shakespear of Japan.” Born “Sugimori Nobumori” to a
samural family in present-day Fukui Prefecture, Chikamatsu
became lordless and wrote stories featuring historical romances
and domestic tragedies.

In Ningyo Joruri, stories are told by a trinity of artists:
puppeteers, a chanter, and a shamisen player, all of whom are
male. Three puppeteers manipulate each puppet in perfect
sync for highly realistic facial expressions and body movements.
The sophisticated mechanism of the puppet’s head allows the
main puppeteer to move the eyebrows, the eyes, the mouth, etc.
The chanter recites the story to the shamisen music altering his
vocal pitch and style to portray the scene.

A comprehensive art, Ningyo Joruri is a must-see if you enjoy
theater. Please enjoy Ningyo Joruri. Thank you. (200

words)
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MODEL PRESENTATION 18

I would like to talk about terakoya.

Terakoya were private educational institutions for the
children of commoners during the Edo Period.

“Terakoya,” literally “temple student house,” originated in
education given by Buddhist monks at medieval temples.
Later popularized and run by individuals of different
backgrounds in their private homes, terakoya were also called
“tenarai-dokoro,” or “hand learning place,” from their emphasis
on writing.

The establishment of the Edo Shogunate in the early 17th
century brought about long-lasting peace, where commerce and
industry flourished, making literacy important even for
commoners. KEdo had tens of thousands of terakoya, where
townspeople, monks, doctors, and low-ranking samurai taught
reading, writing, abacus, history, geography, etc. Some
terakoya were philanthropic, offering affordable tuition. Short
of cash, some farmers paid tuition in crops, which were accepted.
Terakoya teachers were respected and remained mentors to
their pupils for life.

Thanks to terakoya, the literacy rate in Edo was much
higher than in many other big cities in the industrialized West
at the time. This is said to have contributed to the success of
the Meiji Restoration, the rapid modernization and
industrialization of Japan in the late 19th century. I hope this
helps you appreciate Japanese history. Thank you. (200
words)
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